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Penrose1 proposes a mathematical formula for calculat-
ing the amount of entasis in any proposed case, but does
not suppose that the Greek architects made use of such
formulae.

The special ratios of the entablature concern its verti-
cal and its horizontal divisions. When the frieze was
absent, as at Priene, the entablature was divided verti-
cally into two equal parts, the epistyle on the one hand,
and dentils, corona and sima on the other. When the
frieze was added, the tendency was to subdivide the en-
tablature into three equal parts; epistyle, frieze and the
cornice with its sima.

The epistyle, having a heavier burden to carry, was often
more massive than frieze or cornice. In the Ionic and
late Doric styles it was usually subdivided into three
superposed fasciae. Considerable variety characterized
the ratios of these fasciae to each other. They were
rarely all equal in height, but at the Temple of Artemis
at Magnesia and the Temple of Apollo near Miletos the
two upper fasciae were of equal height; at the Porch of
the Maidens of the Erechtheion the two lower fasciae were
equal in height. In some buildings of the classic period,
as the Temple of Athena Nike and the Erechtheion, and
in some later buildings, as the Temple of Athena at
Priene, each fascia was given slightly greater height and
projection than the one below it. This practice became
crystallized in the regulation of Vitruvius2 giving to the
lower, middle and upper fasciae the ratios of three, four
and five, and to ftie crowning moulding one-seventh of the
total height of the epistyle.

The Doric frieze in early Sicilian temples was slightly
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